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To Citysiders in all times and all places …. 
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She knows that any attempt to create contemporary icons will be reviled as 

iconoclasm by those who regard religion as a child’s comforter, with angels 

hovering above their heads like the mobile over Dora’s cot. And yet there can be 

no concessions to the ‘No controversies please, we’re Christians’ brigade, who 

want to keep their Saviour safely clouded in the myths and mists of time. If they 

shout ‘scandal’, then let it be in the sense that St Paul used the term of Christ. 

For, just as Christ broke laws and broke with tradition in order to preach His 

message of love, so must she prise His image from the gilded frames and crosses 

in order to reveal its significance today. 

Michael Arditti, Easter. 

 

 

 

 

“Sometimes you look at a crucifix, and all you see is a man on a cross.”  

Tony Manero, character in Saturday Night Fever.
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